





















く行為自体の困難を、エリスンは体感していた（Rampersad 298; Murray 

































































にはこれを作品化し、The Nation誌百周年記念号（1965年 9月 20日付）




































He stared upward, seeking their secret, their mysterious life, in the 
stone; aware of the stone and yet feeling their more-than-stoniness as he 
probed the secret of the emotion which held him with a gentle but all-
compelling power.  And the stone seemed to live and breathe then, its 
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great chest appearing to heave as though, stirred by their approach, it 
had decided to sigh in silent recognition of who and what they were and 
had chosen to reveal its secret life for all who cared to see and share 
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混沌を露わにしながら秩序を創造する者だとエリスンは論じた。（５）
その思いは、リンカーン像に向き合うヒックマンの言葉に集約されよう。
― “You are and you’re one of the few who ever earned the right to be called 
‘Father.’ George didn’t do it, though he had the chance, but you did.  So 









― “Ole Abe Lincoln digging in the sand, / Swore he was nothing but a natural 
man. / Ole Abe Lincoln chopping on a tree / Swore a mighty oath he’d let the 
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ような」解放感と表現する。
Then he was mounting the steps and feeling a sudden release from the 
frame of time, feeling the old familiar restricting part of himself falling 
away as when, long ago, he’d found himself improvising upon some old 













の奴隷解放宣言が施行された 1865年 1月 1日から遅れること半年余り
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して始めたジューンティーンスは、やがてアメリカ南西部諸州に祝祭行
事として広まってゆく。（６） その歴史的経緯はWilliam H. Wiggins, Jr.の論
考に詳しい。エリスンは、奴隷解放一世紀を画する 1965年に、執筆中の
小説からヒックマンの説教部分を、 “Juneteenth”と題して The Quarterly 
































































Drums that talked like a telegraph.  Drums that could reach across 
the country like a church-bell sound.  Drums that told the news almost 
before it happened!  Drums that spoke with big voices like big men! 
Drums like a conscience and a deep heartbeat that knew right from 
wrong.  Drums that told glad tidings!  Drums that sent the news of 
trouble speeding home!  Drums that told us our time and told us where 
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を、Richard Wrightは、「歴史的時間変位の裂開（a gaping historic “time” 














Invisibility, let me explain, gives one a slightly different sense of time, 
you’re never quite on the beat.  Sometimes you’re ahead and sometimes 
behind.  Instead of the swift and imperceptible ﬂowing of time, you are 
aware of its nodes, those points where time stands still or from which it 
leaps ahead.  And you slip into the breaks and look around.  That’s what 
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「神のトロンボーン」なるヒックマンの異名が表象するのも、同じ時間
感覚である。Christopher Z. Hobsonの指摘するとおり、この異名は明ら










There is a decided syncopation of speech ― the crowding in of  many 
syllables or the lengthening out of a few to fill one metrical foot, the 
sensing of which must be left to the reader’s ear.  The rhythmical stress 
of this syncopation is partly obtained by a marked silent fraction of a 
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象化する。
We heard it down among the roots and among the rocks.  We heard 
it in the sand and in the clay.  We heard it in the falling rain and in the 
rising sun.  On the high ground and in the gullies.  We heard it lying 
moldering and corrupted in the earth.  We heard it sounding like a 














There’s many a thousand gone down the river.   Mamma sold from papa 
and chillun sold from both.  Beaten and abused and without shoes.  But 
we had the Word, now, Rev. Bliss, along with the rhythm.  They couldn’t 
divide us now.  Because anywhere they dragged us we throbbed in time 
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together.  If we got a chance to sing, we sang the same song.  If we got a 
chance to dance, we beat back hard times and tribulations with the clap 




























































ここ」へと自己を差し向ける ― “But look, Hickman ― Alonzo . . . this is 












― “Fee ﬁ fo fum / Who wants to shoot the devil one? / My name is Peter 










































































中にジョンソン大統領は、イリノイ州知事Otto Kerner, Jr. を議長とする「国











で行った「分かれたる家は立つこと能わず」の演説（“A House Divided” 
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